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venient aid to the department of criticism, which had hitherto been very feebly conducted, although he had found opportunity to reproach Longfellow for using so crudely, in " Hyperion," material capable of being highly wrought by art,   and  had praised Fouqu^'s  " Undine" with delightful   appreciation.    In the January issue Moore's " Alci-plii'ou" drew from him one of those partial reviews that seem to invalidate the usefulness of any criticism of contemporaries, and in piecing it out he availed himself of his former remarks on Drake and Marvell in the " Messenger," but openly under the form of self-quotation.   In a mediocre notice of Bryant, somewhat later, he again had. recourse to the old files, and in other insignificant criticisms he is found airing the bastard Hebrew learning- of his article in the "New York Review," and even envunerating once more the storehouses of literary odds and ends, including the mythical memoirs of " Suard and Andre*,"    The most noticeable article is that review of Longfellow's "Voices of the Night," in which he first urged against the New England poet the charge of plagiarism.    He instanced in particular Tennyson's "The Death o£ the Old Year" as the source of " The Midnight Mass for the Dying Year."   This he characterized as belonging "to the most barbarous class of lit-eiUry-robbery; that class in which, while the words of the wronged author are avoided, his most intangible, rand therefore his least defensible and least drama in question, nor Is there any reason, to seek so far for hla knowledge of a superstitious idea common to literature.
